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PRELUDE TO ACT TWO:
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MUCH ADO ABOUT RELIGION

Tatah pravisati CETAH.

CETAH:

r R .- _ o, 1=
Na piviyadi $iyala sula

na a dasii $amam lamiadi,
$ulaham ca na mamsabhoyanam

visame bamhanajvasae ido.,

"Ta kim kaliadi? nasti yyeva niya/bhastake palihalia appano

gabbha|dasana gadi. anam pi tariéam bhastake aveskadi
ye$u na khajjadi na pijyadi. jado ajya anatte bhastake-
na hage: «ale kajjalad, gasca pekkha khavanaya|vasadie
kim Jina|raskidajbhikkha asti na va» tti. na a janami ka-
him $a khavanaalvasadi., (parikramya vithim avalokayan
savitarkam) "e$u vistinnallumcidallomalkiméalulvisalaléa-
valida ede pams$ulkana laskiamti. ta eu yyeva luskajga-
hane khavanaajvasadie hodavvam., (kati cit padani gatv”
Agrato vilokya saharsam) lam yyeva $a khavanaa|vasa-
di, jado es$u nilamtalalladajpamjal’lamdhayale luskajma-
le kuvidam khavaniam pasademte ese khavanae disadi.,
(ksanam niripya) "adilkovana khu ea duttha khavania
ya calanalpadidam pi edam khavanayalyuanam palihalia

dilam gada. ede vi tavaési palusajvaane khavanae disadi.,

2.5 latah pravisati picchiki/hastah KSAPANAKAH.
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Then enters the DOGSBODY. *

DOGSBODY: *

One cannot drink chilled booze, nor make love to
the servant girls, nor is it easy to get a meat dish,
in this comfortless brahmin household.

So what to do? A born slave has no recourse if he turns his

back on his own masters, that’s for sure. Even the errands
my master thinks up are such thatone cannoteator drink
while running them. For just now my master has ordered
me: “Hey, Sooty, go and see if the monk Jina-rakshita
is in the abode of the Jain mendicants or not.” And I've
no idea where that abode of the Jain mendicants can
be. (He walks about, looks at the road, and muses:) These
specks of dust here seem to be speckled by scattered tufts
of plucked-out, awn-like hair.* So the abode of the Jain
mendicants must be right here in this forest. (He takes a
few steps, looks ahead and says joyfully:) This must be the
abode of the Jain mendicants, since here, under a tree, in
the darkness of the dense net of vines, a monk seems to
be appeasing an angry nun. (He looks for a second.) This
harpy nun must be furious indeed: she’s shaken off the
young mendicant and gone away, even though he threw
himself at her feet. And the poor monk seems to have a
grim visage.

Then enters a Jain MENDICANT, holding a broom made of 2.5

peacock tail feathers.
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MUCH ADO ABOUT RELIGION

KSAPANAKAH: (sdsram) Haddhi, parajloe durasie padhamam
khavanattanam mae gahiam. khalidassa tattha inhim di-
tth’|Adittha khu me nattha, jado esa vi duttha tavasi ca-
lana|padidassa vi me na pasidadi,, (aksini pramrjya) ai
duttha bamdha, gaccha tuvam! kim tae visarisam kam

vi khavaniam na pavissam?,

CETAH: (vicintya) Java e$e khavanae mam na pekkhadi tava
hage khavania|vesam kaduya edam khavanaam uvaha-
§issam., (@manam niripya) lambalkanne khu hage. na
anane mas$ulloma me ubbhinna. na ya khavaniyana ve-
nilbamdhe $iée $ambhaviyadi. a $uale me khavaniajvese.,
(tathd karoti. niripya) "picchia|mettal$unne $ampadam
me khavania|lae vattadi., (agrato valokya saharsam) §ahu!
khavaniae $amdhalidalpaliccaiam picchiam genhia uva-
Sappiséam., (tathd krtvi) 'ayya, panamami. paliééamta
mhi $ampadam. a dcakkha$u mam ajja kahim bhastake

Jinajrakkhidajbhikkht vattadi.,

KSAPA": (saSvasam atmajgatam) Na esa attajparammuho vva
me devvo lakkhiyadi. anna khu esa tarunalkhavania uva-
nada,, (prakasam) "ai bala|tavassini, kim tujjha Jina|ra-
kkhida|bhikkhuna? parissamta khu disasi. ta iha yyeva

nijjane sisiralladajgahane uvavisia visama muhuttaam.,

e . D - -y
ceTaH: Kudo me niccaldukkhidie mamda|bhaggae visa-

>
mes,

PRELUDE TO ACT TWO: LUSTFUL ASCETICS

MENDICANT: (weeping) Poor me! Because of the vain hope

of a better afterlife, first I became a Jain monk. I have
deviated from that, and now both the present and the
future* have come to nothing for me, for this harpy nun,
too, is not appeased even if I throw myself at her feet.
(He wipes his eyes.) Hey, you harpy bitch, get you gone!
Can’t I find another nun who is not like you?

DOGSBODY: (pondering) Before this monk notices me I'll

dress up as a Jain nun, and make fun of him. (He looks
at himself.) To be sure, I have long ears, there are no
beginnings of a beard on my face, and no one would
expect a Jain nun to wear a ponytail on her head. So I
can easily assume the appearance of a Jain nun. (He does
s0 and looks about.) Now all I need is a broom of peacock
feathers to look like a Jain nun. (Looking ahead, he says
Jjoyfully:) Splendid! I'll take the nun’s broom that she had
been holding and then left behind,* and go closer. (He
does so.) Sir, I bow to you. I am very tired now, so please
tell me, where is the reverend monk Jina-rakshita now?

MENDICANT: (cheering up, to himself) It seems my luck will

not turn its back on me now. Here we have another
young nun showing up. (openly) O my mendicant girl,
what business do you have with the monk Jina-rakshita?
You look very tired indeed. So sit down right here in this
lonely, cool thicket of vines, and rest for a spell.

DOGSBODY: I've always been unhappy and I'm ill-fated.

How could I have a rest?
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o M e . . - - .

KSAPA”: (sa/sneham) Kim imassim balalbhave vi te dukkha]
karanam?,

o7, r . ,

CETAH: (nipsvasya) Ayya, citthadu e$e maha daddha|vu-
ttamte. Jina|rakkhida|bhikkhu|paiittim me acakkhadu
bhavam.,

o Mry_1- . . . _

ksAPA” Bilie, eso khu Jina|rakkhidabhikkha abbhamtare
atta|sissina majjhe vakkhanaam karemto niaggoha|ru-
kkha|mile citthadi. tuvam puna khanam uvavisia va-
nnehi dava attano nivvealkaranam.,

1y 7 r . , , 4= =

CETAH: (upavifya nipsvasya) Ayya, kim e$u $améalalhadae

lajjajnihane vanniyadi?, (roditi.)

o o M-t . . .
KSAPA™: (aksini cetasy’ dtpumsayan) Bailie, vannehi. hiaa|ni-
vviseso khu eso jano baliae.,
- -1 .o . ——. =
CeTAH: Balakumalika yyeva pavvajida mhi mamdalbhaini.,
o I+
ksAPA”: Tado una?,
et - - .o . . —
ceTaH: Tado 1§[1i|ubbhijyamtalvilalajjuvvanallakkhanae
anicchamtie yyeva me asikkhidajmaanallasae kena vi ta-
lunalkhavanaena $ilajkhamdana kada.
- r .
KSAPA™: (saharsam dtma/gatam) Amaa|nai yyeva me uva-
- - qo_q- — — . 1=
nada., (prakasam) balie, irisa yyeva samsara|tthidi. tado
una?,
r - , . . .
CETAH: Ayya, tado kal'jJamtale $aniam $aniam munia|ma-
anallasam mam palihalia $e khavanae annas$im daddha]

mutthie vuddhalkhavaniae pasatte.,
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MENDICANT: (with affection) You are just a child, but you
already have a reason to be unhappy?

DOGSBODY: (with a sigh) Sir, let us not waste our breath for
my execrable story. Please tell me the whereabouts of the
monk Jina-rakshita.

MENDICANT: Little girl, this monk Jina-rékshita is inside,
delivering a lecture to his disciples, under the nyag-rod-
ha-tree. But sit down for a second and tell me now the
cause of your disillusion.

DOGSBODY: (sits down and sighs) Sir, what point is there in
relating now the piled-up shame of a girl whom life has

crushed? (He cries.)

MENDICANT: (wiping the DOGSBODY 5 eyes) Tell me, my mop-
pet. I am no different from your heart, sweetie.

poGsBoDY: Ill-fated that I am, I turned a recluse when I
was just a litdle girl.

MENDICANT: And then?

DpoGsBODY: Then, as the delicate signs of my youth were
becoming slightly visible, but I was still not familiar
with the savor of passion, some young monk offended
my decency, entirely against my will.

MENDICANT: (joyfully to himself) I've chanced upon a river
of nectar! (openly) Cest la vie, sweetie. And then?

DOGSBODY: Sir, then later on, as I had gradually become
conversant with the savor of passion, that monk dumped
me and got stuck on another firm-fisted* old nun.
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ksapa Tena hi sammuhado f$iot. pamgulajamdha|nam

karembha.,

Iti CETAM kanthe grhitvd balac cumbati. CETAY krtakaflajjam

adbo/mukham dste.
o My—1- . .
ksAPA”: Bilie, kim mam na pekkhasi?,

e . . . .
ceTaH: Kaham nu pekkhi$éam? tae vi mam palihalia anna-

do gamtavvam.,

o My _1- _ _ . ..
KSAPA” Bilie, ma evam bhana. dasajvattaniam te karaissam.,
. . . . . . -
(cetasya vaksasi hastam niksipya) kim ajja vi te thanaa na

ubbhinna?,
CETAH: (sa/lajjam) Kim had’jasa kalissam?,

KSAPA™ (ndbhi/miile cetasya hastam nivesya purusa/laksanam
asy’ bpalaksya, savilaksam sajkopam ca) Haddhi had’[asa,
dadham tae khalilkado mhi., (prabartum icchati.)

r - _ - . g . PR
ceTaH: Ale le tavasakamua, jadi kim pi acaskasi ¢a Jina|ra-

kkhidajbhikkhuno phukkalai$sam.,

o . ’ - . -\
KSAPA™: (ksanam vimysya cetasya padayoh patitvi) Na tae eso

parihaso kassa vi pagasidavvo.,
cetAl: 'Kim me ukkocaam?,
KSAPA® pimchikdjmiilid uddhrtya kim api dadati.
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MENDICANT: f...7* Let’s do as the lame and the blind in
the proverb.

He puts his arms around the DOGSBODY 5 neck and kisses him
forcibly. The DOGSBODY feigns bashfulness and sits with

eyes downcast.
MENDICANT: Sweetie, why don’t you look at me?

poGsBopY: How could I look? You too will dump me and
go to another.

MENDICANT: Sweetie, don’t say such thing. I shall be your
slave! (He puts his hand on the DoGsBODY S chest.) Your
titties haven’t even come out yet?

DOGSBODY: (bashfully) Poor me, what should I do?

The MENDICANT slides down his hand under the navel of the
DOGSBODY, discovers his genitals, and says with shame and
anger: Dammit, you wretch, you've taken me in badly!
(He is about to slap the DOGSBODY.)

DOGSBODY: Hey, you ascetic lecher, if you say anything I'll
squeal on you to the monk Jina-rékshita!

MENDICANT: (7¢flects for a second and throws himself at the
DOGSBODY § feet) You mustn’t tell anyone about our little
joke!

poGsBoDY: What about my hush money?

The MENDICANT pulls something out from the handle of his
broom of peacock feathers, and gives it to the DOGSBODY.
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ceram: Kade palihase. pavide kahavanae. adhigaya bhis-
kuno paiittl. ta $ampadam gadua bhastake vinnavemi.,
(parikramy’ dgrato ‘valokya ca) ajya ditthia vaddhasi! aga-
da de hiaajvallaha,,

Tatap pravisati yath’Jartha/KSAPANIKA. ksapanikdfvesam CE-

TAM niriksya sersydfkopam.:

- A - . — . .
KSAPANIKA: AT duttha|tavasi, edam parakkam pimchiam

genhia kahim gamiadi?,

CETAH: 'Ayye, genha edam pimchiyam. hage una aniccham-
ti yyeva edaésim ladajgahane edina khavanaena khalika-

da. na me doée., (iti niskrantah.)

2.35 KSAPANIKA: (ksapanaka/nikatam upasrtya) ‘Are duttha|ka-

mua tavasijlampata! pimchia me visumarida tti java padi-
nivadia agada mhi tava edassim amtare khanajmettaena
yyeva edassim ladajgahane <anni khavania a>limgida. «a
sampadam anuhavasu attano vinaassa phalam., (77 pim-

chikajdandena praharati.)

o — — - . .
KSAPA”: Mai evam sambhavedu bhodi. cedao khu eso itthia]
vesam kadua mam uvahasidum agado. tena had’[asena
kovida bhodi. jam saccam, kosam te pivami., (it ksapa-

nikdyah padayoh patati.)
- .
kSAPANIKA: Kudo de muhe saccam, jassa eso uvasamo?,
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DOGSBODY: ['ve made my jest, 've got a coin, I've learned
the whereabouts of the monk. So I go now and report
to my master. (He walks about and looks abead.) You've
hit the jackpot today! Your sweetheart has arrived.

Then enters the real NUN. She perceives DOGSBODY, disguised
as a Jain nun, and says full of jealousy and anger:

NUN: Hey, you ascetic wench, where are you going with
someone else’s broom in your hand?

poGsBoDY: Take it, ma’am. As for me, I've been deceived
by the mendicant in this thicket of vines, entirely against
my will. Is not my fault. (He exizs.)

NUN: (goes close to the MENDICANT) Hey, you wretched
lecher, who leers after ascetic women! While I was on
my way back, because I'd left behind my broom, in the
meantime, in a matter of seconds, you were embracing

<another nun>. So now reap the fruit of your discipline!

(She hits him with the stick of the broom.)

MENDICANT: Do not think so, milady. Can’t you see that
he was a servant who came here disguised as a woman
to make fun of me? That wretch has made you angry.
This is the sober truth, I swear it. (He throws himself at
the NUN'S feet.)

NUN: How could the truth come from your mouth, when

such is your self-restraint?
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Kksapa Annam pi kheddaam dutthalcedao eso karedi. ta edu
bhodi annato gacchamha., (sasambhramam) eso khu ba-
mhano ko vi ido agacchamto disadi. ta tuvaradu bhodi.,

Niskrantau.
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MENDICANT: This wretched servant will make yet another
jest, so come, my lady, let's go somewhere else. (with
bewilderment) | see a brahmin coming in our direction,
so hurry up, my lady.

Exeunt ambo.
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